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Abstract

Music Corposition Spirit of Kaoseng Beach for Woodwind Quintet and Percussions
aimed to 1} create a music composition in which was inspired by the elegance of morning
sunlight blending with boat motor sound of local fishermen at the Kaoseng Beach in Songkhla,
and 2) present a style of music composition that mixes local southern music with western
music by exploring knowledge, ideas, and related theory to synthesize them and adapt into
creating music corposition. Regarding this music composition, various components from
Rong-Ngeng, a type of southern folk performing arts, such as rhythric folk patterns and
percussion instruments called ‘Rebana’ are integrated with western rusical composition
method, such as modulation, augmentation, and pedal tone to display the music composition
which is infused of style and cotor of southerm folk music, in which will further develop local
southemn culture into being more intemational that enhances aesthetics and rnusical academic

matters.
Keywords: Music Composition, Percussion, Woodwind Quintet, Kaoseng Beach
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Figure 5 Motif repetition in the transition before going into section B

sot B Jumnmistaidalseithidadusensinih lumeuiigussiusmaddifinimsyndliiaiowmun
SmnussadluEandongitidmiuaiesmueiorfuan (ol 33-38) (Figure 6) wariinisaanunsnnialilin

ar . = A ) w__al N i1
Jsedy (Ornarmentation) dnvamwsuilhusnyhues (o 33-34, 40-42 waz 48) (Figure 7) Wiathevian
Susmazeaiussiusmashudnissruadufiuiunald

Jm9g 5
21 = o B e
P gaﬁ#ﬁ - :p«ﬂ!&#”ﬁ# £ e
FL. %ﬁ% T e == i T
— :
ob. [He= MF T ¥ Z = T e e R = 7
(3 f p ! Lo 1 - !
s bt e, 4
bl (G B T o o e g e T
o "y P
1in, P T e ot 1 B e ot Eerm—
" [%tg 7 e SRS B i
wf
e P i o s e o e i Y T Y j
Tisn [ Ao e —a | B s o o == =
L e il T ¥ 1
i mp = wyf "y F e
oy R et memmmm o TEmmmymaS s Lgmsm— SN
ver. i ﬁ ,,J’Jnm . }7}’ ?457)’7‘)’7 J’ . 3}‘ ) b J’:r ;’ 7)\3‘?} \‘]
N |
e ([ e Pt e P s ey e i S e e L
/A




Figure 7 Using Trill to decorate melody
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Figure 8 Using Arpeggio by following flute, oboe, and clarinet
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